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Jean-Pierre Gabriel and Muriel Logist wish to highlight
those who supported this research work with their
exchanges, advice, comments, and so much more.

Glenn Sestig, with his foreword, who brings an architect
and creator's unique view to Christophe Gevers' work.

Nathalie Gevers, for the enthusiasm with which
she breathes life into her dad's memory.

Philippe and Sophie Niels, for displaying what forty years
of collaboration created and maintained.

Sarah Niels, with the complicity of Charles Verbruggen,
for passionately pursuing the work of her parents
and grandparents.

Thierry Belenger, for his exchanges, his time,

his participation in the photoshoots, and for giving access
to the archives and models of “Archives Design Projects.”
And for his daily support.

Thierry Aughuet, for putting into perspective each event
and detail which fueled the eleven years during which
he was Christophe Gevers' assistant.

Morgane Teheux and Alexis Van Hove, who are kindly
taking on the Gevers family home.

Céline De Backer, who provided the English translation
with the enthusiasm of her youth.

Fabienne de Morteuil, who, more than just securing
the printing of this work, has accompanied this project
from its earliest days.

This book couldn't exist without those who shared their
testimonies and knowledge, or who accepted to open
their homes, their collections and archives. And for their
memories, filled with respect for the interior sculptor that
was Christophe Gevers.

Ann Bakkers, Tania Balescu, Jean-Marc Banquet D'orx,
Francois Bautier, Paulette Beckers, Guy & Martine Beudin,
Jean & Marie-Paule Beudin, Murielle Beyens,

Etienne Binard, Hubert Bonnet, Francois Canart,
Dominique Chantrenne, Hervé Charles,

Marion Christophe, Anne Cosyn, Martin d'Alayer

& Anne-Marie Stroobants, Catherine & Gilles de Labriffe,
Jean Loui de Ridder, Viviane Debbaut, Eric Decelle

& Katrien Rondelez, Cecile Delfosse, Bachir Demnati,
Charles Depauw & Laure de Morteuil, Barbara Domken,
Jeréme Dooms, Jeroen Dossche & Katleen Miller,
Barbara Ferret, Jean-Francois Flamey, Erik Haemers,
Sebastien Hauwaert, Benoft Hennaut, Thierry Hofmans,
Frederic Hooft, Eric Ickx, Claudine Lambert,

Philippe Lambin & Claire Lambert, Marc Laudelout,
Patrice Levecq, Jean-Pierre Maisin, Koen

& Nicky Mannaert, David Marie, Valentine Mathieu,
Thierry Meert, Gérard Miquel, Marianne Oosthoek

& Dominique Christoffel, Micheline Paturieaux-Delfosse,
Claudine Péters-Ropsy, Mireille Roobaert,

Renaud Rossillon, Francois Saelemans, Piotr Sierakowski,
Olivier Simon, Myschka M. Smit, Nicolas Soyer,

Julie Trystram, Turan Ucar & Lucy Koljaj, Marc Van Dessel
& Ann Dekkers, Michel Van Dyck & Sophie Whettnall,
Frédéric & Kathleen Van Marcke, Gilbert Van Marcke

& Cati Peter, Jan Van Marcke, Pascale van Oost,

David Van Reeth, Patrick Van Uytvanck,

Marie-Elisabeth Volckrick, Patrick Vossen,

Viviane & André Vossen, Michelle Weinstein Feiner,
Jean-Paul Wietz.
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In early October of 1959, Gevers was hired at La Cambre
for two probationary years; the official appointment was
confirmed in November of 1961. “During these two years,
| can recognize that | was too demanding, negative, even.
| changed starting with my third year.”
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“Gevers' workshop s, first and foremost, a synonym

of extreme freedom on a creative level. It helps you in life
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This distinction between who you are and what you do's
very valuable. It's part of his transmission.”
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Between criticism and admiration, the majority of his old
students see him on the opposite side of one who delivers
a traditional teaching. Olivier Simon decrypts him as such:
“His type of teaching is to acquire the profession on your
own. He doesn’t explain how to do it to you. He provokes
you to see if it's going to hold. His teaching method was

"

‘Learn on your own.

Patrice Levecq

“Gevers structured me. | wasn't sure of myself. But | still have
that way of looking at things. Every time that | draw, or | do
something, | have this analytical thought process. Who is it
going to serve. What's going to be done in it?”

Claudine Lambert puts this in a broader context: “He pushed
C°mPEt?nt people very hard because he knew they could
excel” Etienne Binard gives a similar reading. “We were very
Proud, telling ourselves that we weren’t going to find an
entrepreneur or a trade by saying, ‘Here is what | want to
do. What can you do for me? On the contrary, we will tell

Pascale van Oost

them, “You're going to replicate exactly what | drew. There
is a way of doing it." It’s the strength which [ still hold today.”

Each one expresses the “Gevers years” with their own
personal spin, but they all come together when it comes
to the summary of what was learned.

“If | speak of him, | speak of myself. Because he had—

and I'm not the only one—such an influence in my life,

not only in my field, interior architecture, but in the entirety
of my life. His logic was such that we couldn't help but be
influenced by his way of thinking.”

Eric lckx
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